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Yet, over his decades-long career, Ron Powers has shown particular interest in two areas: 
 
 First, his work on Mark Twain. In 1999, Powers published Dangerous Water: the Boy Who Became Mark 
Twain, followed in 2005 by the 720-page biography that made him a finalist for the National Book Critics 
Circle Award: Mark Twain: A Life. 
 
 Running a close second is his work on childhood and adolescence in the United States. In 1999 he wrote 
and hosted a two-hour documentary on adolescent crises: “What’s Happening to Our Kids?” The year 2001 
saw publication of Tom and Huck Don’t Live Here Anymore: Searching for the Lost American Childhood, 
and in March 2002 The Atlantic Monthly published his essay on rising teenage alienation, “The Apocalypse 
of Adolescence.” In 2003 he co-produced a documentary that celebrates the benefits of mentoring adoles-
cents in the arts: “The Kids from A.R.T.” 
 
The theme for Powers’ talk tonight is “Mark Twain: Making Him Fresh Again.”  But how does one bring 
critical freshness to such a quintessentially American author as Mark Twain, on whom there have already 
been at least 40 biographies? Ben Click suggests an answer: “Ron Powers found a way to add freshness by 
putting Twain himself on the page and letting us see and hear him through hundreds of his letters and jour-
nals, rather than taking the usual route of theorizing about him.” 


